FOUNDATION UPDATE

Jessica O’Connor
Executive Director of the Landmanrks Foundation

Sm-lmer isasacredtime in the South. People get to move a little slower,
the tea sips are a little sweeter, the days get a little longer. It is the season of
abundance, the time to revel in the fruits of our labor, and to prepare for the
not-so-distant hustle and bustle of the fall. We recently wrapped up our school
tour season, and thousands of students came from across Alabama to explore
our history. We look forward to continuing that exploration together through
arobust educational program and exhibition schedule this summer.

This summer, visitors will have access to historic documents in our archive
and exciting storytelling tools through our forthcoming beacon system. Old
Alabama Town is working hard to implement a Bluetooth-powered digital
network. By downloading the app, visitors' phones interact with on-site
Bluetooth beacons to trigger exclusive audio and multimedia content as they
explore the collection. The information on the beacons provides an in-depth
learning experience throughout our museum. Accessibility and exclusivity at
the site and its interpretation remain top priorities, and new tools and
support programs help us guide visitors along historical paths.

We are now also a Blue Star Museum and a Museums for All site, which allows
us to support military and underserved communities in a more meaningful
way. And we'll be opening a refreshed Museum Store located in Lucas Tavern,
filled with old favorites and new delights. Our community preservation
efforts are also reaping the benefits of summer abundance. Recently, the Ben
Moore Hotel was listed on the National Trust’s 11 Most Endangered Places list,
thereby expanding the project's visibility. Our statewide preservation support
also continues to grow as staff work closely with local communities to protect
and adapt their historic structures for a fruitful future. Though there is much
work to continue, there is much to see and learn here at Old Alabama Town,
andthe summer months are the prime time to join us!

Springtime Work;
Summertime Success
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MISCELLANEOUS

Cutlt!
Donate!
Passiton!

Support the Landmarks Foundation of Montgomery with a

donation: for educational programming, ongoing maintenance,
landscaping, school and bus tours, preservation, Black history,
birding, and our volunteer programming. Landmarks Foundation
needs you to keep us moving forward into the future together.

Besides your donation, your ideas are also welcome. Email:

southblock@oldalabamatown.com

Orran Scruggs, a self-taught spoon maker
from Dothan, will be teaching his craft at
0Old Alabama Town this summer. His
passion for creating artistic and
functional kitchenware has helped him
establish a business, known asthe Mae
Lou Collection, where he sells spoons
and teaches students how to make and
care for wooden utensils. His business,
inspired by the legacy of his
grandmothers, is a handcrafted line of
wooden utensils and home goods made
from reclaimed wood — created to bring
beauty, purpose, and soul back tothe
kitchen. Orran takes pride in using
locally sourced wood to reduce lumber
waste and lower its environmental
footprint.

The spoon-making workshop will allow
each student to finish their own coffee,
tea, or spice spoon. Students will receive
a pre-cut wooden spoon blank and refine
itinto a finished usable spoon. This will
include three stages— sanding, carving
designs (optional), and oiling the spoon.

The Alabama Folklife Association and
Auburn University's Caroline Marshall
Draughon Center for the Arts &
Humanities are sponsoring this new
Traditional Artist-in-Residence program
to spotlight, support, and share the work
oftalented traditional artists in
Alabama. Old Alabama Town is eager to
host Orran in the Working Block at Old
Alabama Town .

VVIIdU | OPUUIT VIDKITIE VWUI'RSTIUY

With | Orran Scruggs

Who | Traditional Artist-in-Residence 2026
When | Monday, August 24th, 10am-12pm

How | The workshop is free of charge. Reservation is required!

STAFF PICKS

A Culinary Tour Through Alabama History connects

Alabama's history with the foods prepared and A O U |_I N A RY
served in home kitchens and beloved local

establishments throughout the state. Recipes are 'I'O U R

included, modified for modern kitchens, in case you
decide to participate in some food history yourself.

Classic Restaurants ot
Montgomery features
iconic Montgomery
restaurants, past and
present, revealing stories of
the restaurants and the
personalities behind the
scenes. If you've lived in
Montgomery, you've
probably eaten at or heard
stories about these local
celebrated institutions. Now
isyour chancetoget the
whole story and even try
some of the included
recipes.
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| | Lucas Tavern
I'ne Golden Age of Normandale will be a
trip down memory lane if you grew up in |V| u Se u m Sto Pe

Montgomery in the 50s, 60s, and 70s.

Whether you were shopping, goingtothe The Museum Store at Lucas Tavern
doctor’s, having a birthday party at the has a wide variety of books featuring
Franqs Cafetfena, or YlSltlIlg Santa sitting local and regjonal history. Whether
prominently in the picture window at ) I read .
Loveman’s, Normandale was the you're a casual reader or a citizen

Each of these books is packed with photos pique your interest.

of institutions that shaped our daily lives
and the people who made it happen. Come
check them out. You may find just the book
your library needs! 10am - 4pm.

Lucas Tavern Museum Store is open
Wednesday through Saturday, From
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By Monica Tapper $21.95

By Karnen Pell and Carole King $21.95

By Willie G. Mosley $29.95



EXHIBIT INTERPRETATION

Informal, low-cost housing,
federal programs and mapping
systems. Think of it as a timeline:
first, cheap architecture; then
increasingly formal systems that
divide groups into different
neighborhoods; then explicit
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Jacob van Megen | Living Block
Manager/Honrticulturist

tools like redlining maps; and
finally modern subsidies like
Section 8 vouchers, operating
within a landscape already
shaped by its history. The shotgun
house at Old Alabama Town is at
the heart of that timeline.

Landmarksfoundation.com

EXHIBIT INTERPRETATION

ant Fitzpatrick and his wife, Vinie, are
recorded asthe original tenants of the shotgun
house exhibit, preserved at Old Alabama Town’s
Living Block. Built in the 1880s, this specific
shotgun features Victorian details. Originally, it
stood just two blocks east of its current museum
location, on Bainbridge Street near the Alabama
State Capitol. Willis Willingham, a prominent Black
entrepreneur, bought the home on Bainbridge
Street as an investment property. After his
purchase, he immediately rented it out to Grant and
Vinie. To pay the rent, Grant worked multiple
demanding physical labor jobs in the developing
city of Montgomery. He worked at the railroad, a
cottonseed oil mill, and a local ice plant. Vinie
worked as a washwoman, which was one of the most
common and vital occupations for working-class
Black women of that era. Though the Fitzpatricks
scratched out a living, they did so in the early years
of Jim Crow. This system of racial segregation and
discrimination limited how much success and
access people of color could have, including in
housing and job security. While many details of
Grant and Vinie's daily lives were undocumented,
the this house is staged with accurate period
artifacts that match the erain which the
Fitzpatricks lived. This includes authentic
newspapers lining the interior walls, a practice used
by working-class families to insulate the home and
block out the cold winter draft.

The Fitzpatrick shotgun house is a textbook
example of vernacular architecture, abuilding
design shaped by local labor and materials, climate,
and everyday needs. This holistic design originated
in Yorubaland (Nigeria, Benin, Togo) and was a
prevalent architectural form during the Oyo Empire
(present-day western Nigeria). The word shotgun
itselfis derived from the Yoruba word “to-gun,”
which means place of assembly, or a place where
people gather. Through the Transatlantic Slave
Trade, this architectural style spread to Haiti and,
when blended with the native Taino Indian
building techniques, created a narrow, front-facing
house (Caille). At the end of the 18th century, this
traditional West African architecture was
introduced to New Orleans in 1791 by refugees and
migrants after the Haitian Revolution. By the early

1800s, many shotgun houses had been built in the
city of New Orleans; eventually, this architecture
also spread to Alabama. The structural features of
the linear layout, which aligned doors and windows
front toback and side to side. This created a natural
breeze to cool the homes, making the hot, humid
Alabama summers more bearable.

By the 1880s, Montgomery was already an
important city, with a river port and rail
connections, and it continued to grow as a
commercial and political center. Central Alabama’s
social order at the time was shaped by the end of
slavery, Reconstruction, and the rise of Jim Crow. In
housing, this translated into early, informal lines of
segregation that hardened over time into racially
distinct neighborhoods. Its housing market
experienced local pressure as white workers and
freed people of color moved from rural to urban
areas. Landlords and officials forced Black renters
and other low-income workers to certain areas.
Developers scrambled to plat new neighborhoods
and boardinghouses. Still, just as in other
boom-towns, worker areas were crowded, cheaply
built, and lacking modern sanitation, while more
comfortable housing was reserved for owners and
managers. This meant that even when there was
land around the city, usable, acceptable housing for
poor families close to jobs and schools was in short
supply.

Shotgun houses were popular at the time because
these homes were relatively inexpensive to
construct and could be built rapidly with abundant
locally sourced pine and cheap labor. Often relying
on the craftsmanship of formerly enslaved people,
many of these houses were nestled on former
sharecroppers’land and in Montgomery’s oldest
Black neighborhoods. Shotgun houses are just one
way the housing system dealt with the need to
house low-income workers: build small, simple
houses, often clustered together in specific districts
that would later be seen as “lower-status” or Black
neighborhoods. Although lacking comfort or
modern sanitation, these homes echoed the Black
experience throughout the South. Their
architectural style became an iconic symbol of
Black American oppression, and yet, for some, it
meant freedom.
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PRESERVATION

The bank was designed by
Frank Lockwood. He was one
of the South's most notable
architects. Lockwood
ocused on designing both
public buildings and private
homes. In Alabama, there
are a few buildings designed
by Lockwood, including the
bank, the Covington County
Courthouse and Jail, and the
Alabama State Capitol.

Photo | Courtesy Clio,
Visualizing History

Saving Alabama,
Fueling Growtnh

Historic preservation is driving real
investment across Alabama, and one
project in Andalusia shows why
these incentives matter. How tax
credits, thoughtful reuse, and
Landmarks Preservation Services
work together to help historic
buildings find new life and
communities find new opportunity.

S 1ce 1976, the Federal Historic Preservation

Tax Incentives Program has leveraged more than
$135.76 billion in private investment for
rehabilitation projects nationwide. Alabama’s
historictax credit program works alongside this
federal incentive to help make preservation
projects financially viable, strengthening local
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Taylor Stewant
Director of Landmarks Preservation Services

communities by attracting development dollars
that might otherwise go elsewhere. For rural
Alabama in particular, these credits can be a critical
catalyst, helping transform historic properties into
productive, income-generating assets. When used
together, the federal and state programs can provide

credits totaling up to 45% of qualified expenditures

landmarksfoundation.com

—often the deciding factor in
whether a historic rehabilitation
project can move forward.

To qualify, applications must be
submitted before construction
begins, and project plans must be
approved by both the Alabama
Historical Commission and the
National Park Service. While this
review process takes time, it is also
collaborative and constructive.
Rather than simply rejecting
proposals, reviewers work with
applicants to protect
character-defining features while
helping projects achieve their goals.
Such guidance often helps retain
more of abuilding’s historic fabric
than originally planned.

In Fall 2022, the Landmarks
Foundation launched its
Preservation Services program to
advance its mission of preserving
Alabama’s architecture, history, and
culture while creating a new revenue
stream for the organization. Since
then, the program has supported
projects across the state, including a
remarkable rehabilitation in
Andalusia. There, two adjacent
downtown buildings are being
transformed into The Andalusian
Hotel: the former First National Bank

Although the building seemed
0 be past its glory days,
William T. Kiepura and S.
Daniel Shehan purchased the
space in 1981. They renamed
he building the Former Finst
National Bank. The two
building owners decided to
rent out spaces for
businesses: the first being
Covington Square, anIce
Cream and Sub shop. In 1982,
he building was placed on the
National Register of Historic
Places.
Photo | Courtesy Clio,
Visualizing History

building and the upper two floors of
the former Andala Factory building.
The completed project will bring an
upscale boutique hotel to the Choice
Hotels International brand, with the
six-story First National Bank
building and the three-story Andala
Factory building connected by a
second-floor sky bridge. Positioned at
aprominent corner of the square,
these buildings will anchor a
renewed investment in downtown
Andalusia and demonstrate what
preservation can accomplish when
vision and financing come together.

Historic preservation has evolved
from saving only the most iconic
landmarks to recognizing the value of
adapting everyday historic buildings
for new use. These structures were
built with durability, craftsmanship,
and long-term purpose, and they
often contain layers of history and
design details that deserve tobe
retained. Preservation is not simply
about nostalgia; it is about
responsible reinvestment in
buildings that still have much to
offer. The future of preservation
depends on giving these structures
the chance to continue serving their
communities before they are lostto
demolition, salvage, or neglect.

PRESERVATION

The Andalusia project is a

powerful example of what
ederal and Alabama historic
ax credit programs can

achieve together. They treat

historic buildings as the

cultural resources they are
while making high-quality
rehabilitation projects
inancially feasible. With
continued support, these
incentives can help more
communities preserve their
heritage, attract private
investment, and build a
stronger future through
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PRESERVATION LEADERSHIP SEMINAR

Centennial
Hill: a
Location
of Black

Placemaking

On May 6th, Dr. Howard
Robinson, head of archives at
Alabama State University,
kicked off the series at the
Loeb Reception Center and
presented the history of
Centennial Hill and a few of
its key figures to the group to
prepare them for the weeks
ahead. Dr. Robinson discussed
the nuances of an affluent
African American community,
the power of business and
opportunity following the
Civil War, and the changes to
the neighborhood's boundary
lines over the years.

On May 13th, participants took
afield trip tothe Dr. Richard
Harris House. Dr. Valda Harris
Montgomery, Dr. Harris’
daughter, led the groupon a
tour of the home, exploringits
ties tothe promises of
Reconstruction and the
realities of the Civil Rights
Movement and beyond.

On May 20th, the group
returned to Centennial Hill
for a conversation with Valerie
Smedley and Cheikh
Robertson. Smedley owns

The Ben Moore Hotel project, in
partnership with the Conservation
Fund, sparked the theme for this year’s
Preservation Leadership Seminar:
Centennial Hill: Places of Protection,
and the Protection of Places.
Participants gathered every
Wednesday in May to meet with local
experts about the history, people, and
places in one of Montgomery'’s oldest
neighborhoods where the Ben Moore

stands the test of time.

Tours of Montgomery and has
been a champion of the
neighborhood’s preservation
for many years. Robertson
recently purchased the Top
Flight Disco building and is
beginning his own
preservation work to renew it.

Finally, on May 27th, the group
returned to the Loeb
Reception Center to spend the
last night of the series with
Landmarks Executive
Director Jessica O’Connor for
awrap-up presentation, “The
Five Senses of Preservation.”
There, participants explored
how preservation work can
engage with all five senses,
culminating in an
architecture competition to
build Centennial Hill
structures from edible
materials.

Special thanks to our sponsors, Old
Cloverdale Association, Cottage Hill
Foundation, and the Garden District

Preservation Association for making
this year’s Preservation Leadership
Seminar a success!
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PARTICIPATION

MUSEUMS

presented by NATIONAL ENDOWMENT FOR THE ARTS
and BLUE STAR FAMILIES

The Newsletter of the Landmarks Foundation

arts.gov/bluestarmuseums 4l

Landmarks Expands its
Accessibility

Museums for All, also a National Endowment for the Humanities
(NEH) funded project, broadens how Old Alabama Town can
create opportunities for learners in the city. This program
supports families of up to five to use their SNAP/EBT benefits
once a month to visit Old Alabama Town for a discounted
admission. Now, these families can visit Old Alabama Town for
$5.00 per adult, $2.00 for ages 13-17, and free under 12.
Landmarks also expanded this program in connection with our
school tour programs. To better support our Title | schools,
who may otherwise not be able to afford field trips, these
admissions costs will also apply to all students, teachers, and
chaperons from Title | schools during the 2026-2027 school
year.

For NEH, our participation supports research into the impact of
expanded tourism on state and national economies by
supporting underserved populations. For Landmarks, it gives
our local families the opportunity to visit and learn together
outside of the classroom by reducing cost barriers for families
that need support and is a small step forward to make 0ld
Alabama Town an accessible, inclusive classroom.
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ALABAMA NATIVE TREES

The
Council
Oak:

A Living
Bridge
of the
Creek
Nation

The story of the Creek
Nation is one of deep roots
and enduring resilience. It
spans from the banks of
Alabama’s Tallapoosa River
to the hills of Oklahoma.
How one tree explains our
history.

I 1the late 18th century, Chief Efau Hadjo (also
known as Mad Dog) served as a central figure for the
Creek Nation. He led from Tuckabatchee, the
nation’s capital near present-day Tallassee,
Alabama. This site was the heart of their political
and spiritual life, marked by the Great Council Tree
where leaders gathered to sign treaties and guide
their people through a changing landscape. The
story of the Creek people is preserved through the
lives of individuals like Mary Lou Miles Oliver
Wingard, a descendant of these early leaders. Her
life spanned nearly a century of upheaval. Known
affectionately as "Grandma Wingard," she witnessed
the expansion of her family and the dispersal of her
people. Her lineage serves as a testament to the
survival of the Creek identity across generations,
even as the physical markers of their Alabama

Photo | Courtesy Visit Tulsa

The Creek Nation Council
(specifically the Loachapoka clan)
used a mature post oak tree
(Quenrcus stellata) for their
ceremonies and the
re-establishment of their
government in 1836. Located in
Tulsa, Oklahoma, this tree marked
the site where they deposited
ashes from their traditional
Alabama homes to establish their
new ceremonial ground.

Jacob van Megen |
Living Block Manager/Horticulturist

home, like the original Tuckabatchee site, faded
from the map.

In 1836, the Creek people were forced from their
ancestral lands to Indian Territory (modern-day
Oklahoma). However, they did not arrive
empty-handed. The Loachapoka clan carried the
ashes from their last ceremonial fire in Alabama.
Upon arriving, they buried those sacred ashes
beneath a mature post oak tree overlooking the
Arkansas River. This tree became the Council Oak,
the site of their first traditional ceremonies and
council meetings in their new home, Talasi
(meaning "Old Town"). Just as the Great Council
Tree stood in Alabama, the Council Oak in Tulsa
became a living symbol of a nation that refused to
letits fire go out.
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WORKSHOP

Workshop: Basket
Coiling with Pine Needles

For many Native American tribes, coiling is a "living
tradition" that blends spiritual significance with
technical skills. Traditionally, coiled basketry relies on
botanical dyes foraged from the local landscape. These
dyes carry deep cultural symbolism. Learn about our
Indigenous heritage and join Muffin Hand's 3-day

Workshop in July.

M ..fin Hand is from

Athens, Alabama. She moved to
Montgomery in 1968 to attend
Huntingdon College and later
Troy University. Muffin taught
elementary school for 30 years.
After retiring, she worked for the
Montgomery District Attorney.
After leaving this position, she
hasbeen traveling and doing
volunteer work. She is currently
an instructor for Ocher Lifelong
Learning Institute (OLLI) at
Auburn University Montgomery.

Muffin started making pine
needle coiled baskets in 2005.

Not long after, she started coiling
on gourds. Two of her first art
gourds were selected tobe in the
2007 Alabama Originals:
Contemporary Crafts Show inthe

RSA Tower, Alabama Artist
Gallery. She has also exhibited at
Pike Road, the Sturdivant Hall
Artesian Fair in Selma, Black
Belt Treasures in Camden, the
Rumbling Water thrift shopin
Wetumpka, and OLLIL

Muffin has taught private and
group lessons around the state.
She also taught three sessions at
the John C. Campbell Folk Art
School in Brasstown, North
Carolina, and contributed an
article to Gourd Magazine on the
2011 Alabama Tornadoes. In her
gourd coiling work she used
needles from downed pine trees.
That specific gourd had subtle
round spots that she
miraculously transformed into
faces. That work was donated to
the Children’s Harbor.

Join Muffin Hand for 3-day workshop (July 8 - 10) on Basket Coiling with PineNeedles. Tickets
cost $125 for General Admission and $65 for Landmarks members and volunteers. All

materials and a light lunch are included in the ticket price. Scan the coiling QR code on the left
to sign up for the 3-day summer workshop.

In observance of the 250th birthday of the United States, a selection Muffin's work will be
exhibited in Lucas Tavern, 310 North Hull Street, Downtown Montgomery (July 2nd through
August 4th). We look forward seeing you in Lucas Tavern.
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